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If left to the natural law of distribution, those who deserve more would obtain it


	 	 	 	 	 	 	 	 	 	 	 James Wilson, founder of the Economist magazine, arguing against 
	 	 	 	 	 	 	 	 	 	 	 market intervention during the Irish famine of the late 1840s. During 
	 	 	 	 	 	 	 	 	 	 	 the famine vast amounts of corn, barley and oats were exported to 	
	 	 	 	 	 	 	 	 	 	 	 more profitable markets overseas.


emancipatory politics must always destroy the appearance of a ‘natural order’,  
must reveal what is presented as necessary and inevitable to be a mere contingency,  
just as it must make what was previously deemed to be impossible seem attainable. 

	 	 	 	 	 	 	 	 	 	 	 Mark Fisher in his 2009 book Capitalist Realism


It is necessary to base our fight on the true principles, and that is to nationalise the  
whole soil of Ireland - that of the town as well as that of the country -  
by taking what is now paid in rents (and using it) for the common benefit of the people 

	 	 	 	 	 	 	 	 	 	 	 Thomas Brennan speaking in Co. Mayo in 1879 at a meeting which 	
	 	 	 	 	 	 	 	 	 	 	 kickstarted the Land League


No man to work with a farmer that is beholding to his labor less than ten pence a day,  
and any man works less than what I have said above let him prepare his coffin	  

	 	 	 	 	 	 	 	 	 	 	 lines from a notice posted in Co. Wicklow, signed by Captn John 		
	 	 	 	 	 	 	 	 	 	 	 Rock, Genl Star and Serjeant Fearnot. Letters making all sorts of 	 	
	 	 	 	 	 	 	 	 	 	 	 threats and demands about wages, rent and distribution of 	 	
	 	 	 	 	 	 	 	 	 	 	 resources, and signed by fictional / mythological figures were 	 	
	 	 	 	 	 	 	 	 	 	 	 widespread during the Rockite rebellion of the 1820s.


the robber sinks beneath their curse  
beside his ill-got gain 

	 	 	 	 	 	 	 	 	 	 	 Fanny Parnell, poet and founder of the Ladies Land League, in her 	
	 	 	 	 	 	 	 	 	 	 	 1880 poem Hold the Harvest  
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Tickle your little toe but don’t tell your finger

Things like this really do happen

The hen’s wife

The nasty man

The nascar race from above, FULL SCREEN

The Nat was YUNG, the Nat was ArSSS

The Nat underneath your bedclothes

The na! Turn left! Turn left!

Then at u, racey with a wink

Then at u, rallentando poco a poco

The natural lick-it-and-see

The natural lack of interest in this sort of thing

The natural law, smash it! Smash it!

The natural law over my dead body

The natural law of climbing trees barefoot while reading Keats

The natural law of destroying Keats while climbing barefoot

The natural law of disinterest and disgust

The natural law of dishwasher tablet mayhem

The natural law of distilled alcohol on my shelf falling off

The natural law of distrust and deceipt

The natural law of D.I.S trinity of trinities

The natural law of D.I.S Tribulations - get your car fixed and go!

The natural law of D.I.S Tribulations - my car’s still not fixed!
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The natural law of distributing more horse shite
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The natural law of distribution

The natural law of distri, but I Owe you a tenner

The natural law of distri, but in reverse

The natural law of distributing any old whatever

The natural law of dis tribunal 

The natural law of D.I.S-trib you know how it is! Same as last time!

The natural law of dieing your hair blue for the third time and not regretting it this time

The natural law of- uh-hu - did you just look at my gir- HEY GIVE ME THAT!

The natural lass from that Netflix show

The natural liminal void swimming swimming swimming

The natur- AH WAIT A MINUTE I”M LATE FOR MY MEETING

The nat u- him! You feckin eejit

The "nat again” show 
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ture of the la la wo! of na

ff mp ppp volume varying mp - mf f

f f

sim.

?
Start "the natural law" text

00:00

Smashing the natural law

/ c
q = 60, with Horn

00:00

? ∑

&

q = 60, with singer 2
00:00

∑

&

00:00 All notated material in first two pages q = c. 100
00:38

B
00:00

?
00:00 00:27

Trill between these notes. You can play with variations of: trill speed, note emphasis, trill rhythm, 
bow weight, bow position, ord/harm, volume (pp - mf). Mostly background shimmer, sometimes coming to 
foreground of texture. 
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00:55

long, uneven undulating glisses within these pitches (single voice).
Vary between fast and very slow undulations,  enjoy both the minute 
pitch distances and larger. Rearticulate at will. 01:10

gliss.

B
{

q = 130
.>

01:03
(B): Short, loud, harsh sound. Bowed. Unpitched. .
alternate between bracketed material, 
without pause. Repeat a bracket any time.
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.> .> .>
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as before... sim... f pp as before...

as before, 
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01:25 play (B) again 01:31

TacetU 01:48

Airy, unpitched/semi-pitched  
flautando going to scratch tone.

Play (B) again
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Jump here at this time 
even if you haven't 
finished other material

& gliss.

02:33> gliss.
02:35> gliss. 02:42 q = 90 >

B 02:37

(C) : Arco. Unpitched / semi pitched. 
Sul pont? Harsh when loud, 
silvery or flutey when quieter

as fast as possible. >>>>>>>> getting slower>>>> much slower very slow tremolo shimmer

?

gliss.
gliss.

U
&

02:40
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02:45
(A): long, uneven, wavy, 
undulating glissando within E and F#.
Mostly the gliss ascends before descending.
Re-articulate at will.

3 3 3 3 3 3 3

gliss.
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Long, uneven, wavy undulating glissandi between E and F#, on the word "natural", Sometimes adding "The" on the E below. 
Sing a mix of short and long glissed notes, enjoying sometime the minute pitch bends and sometimes larger swoops. Repeat syllables at will.
Sometimes Vln and Cello are doing same. Continue until "Tacet"  
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(A): long, uneven, wavy, 
undulating glissando within E and F#.
Mostly the gliss ascends before descending.
Re-articulate at will.

gliss.
}

(B) : short, uneven glisses from top of instrument to bottom. (then start again at the top) 
Below is an example (note gliss shape, different gliss lengths and dynamic swells). 
Any notes, but different each time. 
Loud and dramatic, cascading / tumbling downwards. 
It takes between 4 and 12 seconds to get to the bottom. 
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Play (C) again
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(B) : short, uneven glisses from top of instrument to bottom. (then start again at the top) 
Below is an example (note gliss shape, different gliss lengths and dynamic swells). 
Any notes, but different each time. 
Loud and dramatic, cascading / tumbling downwards. 
It takes between 4 and 12 seconds to get to the bottom. 
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stopwatches off.

one last tumble, 
solo, dramatic, 
lead into part 2
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To Vln.
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Alternate between (A) and (B).
(A) takes 5 - 9 secs, (B) takes 4 - 7  secs.
Progressively, There is more (B) 
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Alternate between (A) and (B).
(A) takes 5 - 9 secs, (B) takes 4-5 secs.
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the na tu- the na tu- buh tion the na tu- buh! tion the na tu- buh uf! the na tu- bu uf the na tu- bu uf rall ri bu- tion- ra aw raf aw
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&
Improvise on smashed plate text / quotes

Part 2
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Spoken, matter of fact but stern. 
Sometimes crotchet is full length, 
sometimes short (ad lib) 
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Pompously carefree. .
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. . . .

>

3

3 3
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Another few "tumbles" during the first  7 bars
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7 BARS
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Duo with horn. Pompously carefree
. .

> . . .
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(A) : Muted scratch tone. 
Not unbearable, but harsh. 
More like a creaking boat, 
not fingers on chalkboard
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All dotted quavers 
gliss down c. 1 semitone

- - - -
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(B) Very high, pitched, birdlike 
chattery chirping. Harmonics? 
or behind bridge? Try to make 
it sound like the file 
chatterbird.mp3
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PART 3
Cello holds high note, then does quiet version of part 1 “tumbles”. Tim starts by whispering “The robber….”

Voice 2 and Cello quietly interject pulse from part 2 - 6 notes at “floating over Galway city” and 3 notes at “climbing up a skyscraper”

Group spoken parts should be distributed around the group appropriately, and A, B, and C are to be spoken siultanesouly. A,B and C don’t always 
have to happen.

Cue’s are roughly what Tim will say, not exact. 


(Spoken conversationally)	 	 	 	 	 	 	 	 	 	 CUE: “The Terry Alts in Carlton Grove saying….” 
A) Ibut - ibtu, bu, the bu Teetur ibut-tion

B) The natu bustr, the natu bustraw, the tur, the turaw ra

C) Te strvaturation butu, the butur, the buturuf


(Proclaimed loudly as if to a large audience)	 	 	 	 	 	 	 	 CUE: “Etienne Lantier in Mariavilla shouting:….” 
A) Law of the natuf! The Ibbustr law of the natr! The turaw ra!

B) Tna! Uf T! Tnat uf! Law of the nat! The law of stibu!                                               **viola takes over from cello, providing shimmering bed of sound

C) The Ra la law of tion! The law of stibuthe! T natstur! R a aw!


whispered)	 	 	 	 	 	 	 CUE: “The Balinasloe Tenant’s defence association under the Spanish arch whispering: 
A) stribtion the natu, the natu B, the natu bustr, the natubustraw.

B) Ti dira nat w, adi w, radi w, onadi w, distribu

C) Tur a , bu tur a , a bu tur a l o st n


(matter of fact announcement)	 	 	  
	 **violin takes over from viola, doing what cello did	 	 	 	 CUE “Sylvia Pankhurst on the CATU twitter page tweeting:” 
A) Bural iaw, rural naw uf, bural naw u, n bural, ion

B) Bu ion, d , the natu b, tion the natu b uf ral

C) Tura aw, a l-o-st, auf l o, buza l uf o st i


(Spoken seriously)	 	 	 	 	 	 	 	 	 CUE : Thomas Brennan at the Orbeo capital fund HQ saying:” 
A) Uf the bunatu, dive n the natz, tnatzl dive

B) Diuf turdi a uf, tion a lo di dis, l a l o aldiost

C) aldios dibut al w, stal w stial w lo stial w


** Violin gets louder, more intense when voice 1 is on desk
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"Major Ribbon floating 
above Mullen 
Park singing:

Whisper very slowly:  
"By taking what is now paid in rents and 
using it for the common benefit of the people"

"It is as lawful to refuse rents as it is to receive them"
p"Major Ribbon floating 

above Mullen 
Park singing:

pp
simultaneaously create a V quiet, shimmering, 
crunching bed of sound with cello.   

make a gradual journey to next bar 

p

simultaneaously create a V quiet, shimmering, 
crunching bed of sound with violin.   

make a gradual journey to next bar 

mf

?

Follow M. Ribbon in the air
30 secs

"what!!??..."
15 secs

"what!!??..."
35 secs

"what!!??..."
20 secs

Part 3 (B)

/
20 secs 30 secs

∑

15 secs

begin smashed plate text

35 secs

A gradual birthing of what comes at beginning of section 3, 
but without the bending. re-articulate sentence at will.

20 secs

& ∑

50 secs

∑

15 secs begin smashed plate text 35 secs

∑

20 secs

?

Sing this text, descending in 
semitones from high-ish note, 
each comma a short pause: 
"Bu uf ti, on ni zi, ti on ni, uf zi bu, 
bu ral I, aw bu ral, i on bu, the na tu, na tu bu, 
ti on the, tu bu uf, bu uf ral, ri bu tion, ra aw raf,..."

50 secs

your crunching, shimmering improv with cello 
grows and becomes more active

stop singing

15 secs 35 secs
U

20 secs

B ∑
50 secs

∑

15 secs

Tacet

35 secs begin smashed plate text
20 secs

?

Sing this text, descending in 
semitones from high-ish note,
each comma a short pause: 
"Bu uf ti, on ni zi, ti on ni, uf zi bu, 
bu ral I, aw bu ral, i on bu, the na tu, na tu bu, 
ti on the, tu bu uf, bu uf ral, ri bu tion, ra aw raf,..."

50 secs

your crunching, shimmering improv with violin 
grows and becomes more active, descending 
towards low notes

stop singing

15 secs
?

35 secs

&

q = 85

Ghost-like descending semiquavers 
emerge from the shimmering crunch. 
It's like an echo of what's coming next 
(you can use those notes too)
Also begin to include repeated open C and G, 
like in the next bit, during cresc.

20 secs

w

w
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&

Try to understand the ghosts, ask them to come closer, tell them they are needed in this time

Part 4

&

Sing the text on the pitch(es) provided. Violin has same notes as you throughout. Create lots of expressive wordcolour by bending the pitch of the note in short and long undulations, 
stretching or repeating syllables or words, using / changing vibrato, shifting between vowels and sometimes bending between the provided notes. You can listen and respond to violin part (it's a duo within the wider texture)

‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘
as before... 
switching between 
these notes at will ‘

&
#

3

&

Create an expressive line by bending the provided pitch(es), up to a semitone either side. Short and long undulations, re-articulating at varying regularity, playing with colour through varying bow weight and position, 
and playing with slow/fast, narrow/wide vibrato. It's a duo with Singer 2, who is doing the same. listen/ respond to each other 

Sultasto, mainly slow shifts and long lines

‘ ‘ ‘ ‘ ‘

becoming more ord.

‘ ‘ ‘

as before. 
(Always a single voice, not double stop. 
Switch between pitches ad lib. Most of the time, 
but not always, you should be bending 
the same pitch as singer 2. 
You are following each other on a meandering path)

‘
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speak smashed plate text. a steady stream of incantation
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Text: "it is as lawful to refuse rents as it is to receive them"
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pp one last tumble, 
then crescend to 
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"Whisper: beside his ill got gain"
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"Whisper: beside his ill got gain"
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Driving. 
All bowed dotted quavers gliss
downwards c. 1 semitone.
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